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THE 
K ARN twee" ORGANS 
WOODSTOCK ONTARIO. CANADA’ 


The Karn Organ is a reproduction of the Pipe Organ in 
miniature, of pre-eminent value as an effective music exponent for 
the Home. 


OUR AIM has not been to see how cheaply an organ can be 
puilt, BUT HOW CHEAPLY A FIRST-CLASS ORGAN can be made. 


OUR CLAIM is that we are building organs, equal to, if not 
surpassing all others, at the very lowest reasonable prices. 


COMPARISON CHEERFULLY INVITED. 


New Illustrated Catalogue and Price Lists Free of the 
Sorze European AGENTS: 


“THE SCHREIBER PIANO COMPANY, 


3, NEWMAN MANSIONS, NEWMAN ST., LONDON, W. 

















Special Wotices:. 


ONCERT MANAGEMENT. Mr. Basil Tree (Successor to 
Mr. Ambrose Austin), St. James’s Hall, Piccadilly, is open’to undertake the 
management of Concerts, ‘ 








QW EUREDITCH TOWN HALL, Old Street, E.C_—A GRAND 
EVENING CONCERT, in aid of the Funds of the Sabbath Meals Society, 
will take place on Tuesday, January 8, 1889, at 8 o'clock. Artists: Miss 
Marie Vagnolini, Miss Rose Jacobs, Miss Meredyth Elliott, Mr. Iver McKay, 
Mr. Robert Long, and Mr. Donnell Balfe. Violin, Miss Mande Woolf. 
Recitation, Miss Carrie Lawrence (Mrs. Hyam). Accompanist, Mr. Arthur 
Fagge. Conductor, Mr. Henry Klein. Tickets, §s., 3s., and. 1s., of Mr. Samuel 
M. Lion, 23, Compton Terrace, Highbury, or 36, Bethnal Green Road, E., 
and Messrs. Monington and Weston, Pianoforte Manufacturers, 3, Holborn 
Viaduct, E.C. ‘ 





NIVERSITY of MELBOURNE.—Ormond Professorship o 
Music, —The Council of the University, having founded a Professorship of 
Music, to be called the Ormond Professorship, CANDIDATES for the 
APPOINTMENT are requested to forward their applications, with testimonials, 
to the Agent-General for Victoria, 8, Victoria Chambers, Westminster, not later 
than the roth of January, 1839. Full information as to salary, tenure aad duties 

of the Professor, can be obtained on application at the above address. 

GRAHAM BERRY, Agent-General for Victoria. 





W.G. THOMAS'S PIANOS !! 


ARE the BEST and cheapest in the market. 
Professors and others will find an advantage by 
sending for the Free Illustrated lists. Splendid 
Iron-framed PIANOS, full-compass trichord, in 
Walnut Wood Cases, at popular prices. Packed 
FREE. Contracts taken for large quantities, 
Old Pianos bought for Cash, or taken in exchange, 





W. G. THOMAS. Pianoforte Manufacturer, 
Gospel Oak Grove, Malden Road, Kentish Town, London, N.W 


PIANOS. PIANOS 


a American Organs, 
wos, Pianos 





ARS SYSTEM 


++ » from ros. 6d. per month. 
Harmoniums ... ,, 5s. od, - 
American Organs ,, 78. od, ” 


Any Instrument sent home on receipt 
of first Instalment. 


OUR UPRIGHT IRON GRAND, 
Trichord, Double Check Re- 
peater Action, Celeste Pedal, 
15s. per month. 


This is a thoroughly sound and 
elegant Instrument, warranted in every 
respect. 

Other Glasses equally cheap. 


_,. Write for Catalogue to 
SHENSTONE, SHENSTONE. & CO., 


Steam Works: GRANGE ROAD, LEYTON, E. 



































show Rooms: 70, Hackney Rd, 37, St. Peter's St., Islington; & 29, Kennington Pk. Rd | 








IGNOR NICOLA COVIELLO, the popular Cornet Soloist 
(Royal Italian Opera, Promenade Concerts, &c.), now booking Concert 
Engagements (London, suburbs, and provinces). Immensely successful at 
Promenade Concerts with ‘‘The Lost Chord,” Levy’s “ Whirlwind,” &c.— 
5, Sudbourne Road, Brixton. 





‘TYROLEAN VOCALIST (SprEc:atity),— Mr. JOSEPH 

HOFFMANN (Own Compositions, Author of ‘‘De Schweizer Girl,” 
“De Organ Girl, “De Schheiderline,” “Mine Flute,” “*The Disappointed 
Lover, etc., etc. }—-38, MitpMay Roan, N, 





Knighthood of the Legion of Honour, 1878. Knight. Commander of Villa 
Viraga, 1883. Gold Medals at the Principal International Exhibitions, 


JOHN BRINSMEAD & CONS’ 


ATENT. SOSTENENTE PIANOS RETURNED FRO\ HIRE, may be 
purchased at GREATLY REDUCED PRICEs. 

JOHIN RINSMEAD anp SONS, Pianoforte Manufacturers, 18, 20, 22, 
WIGMORE STREET, LONDON, W, © Lists free. 


THE “EMPRESS” PIANOS 


RE the, best value in the market. Workmanship cannot be 
surpassed. Touch and tone unequalled. _ Professors aud others are invited 

to inspect these beautiful instruments. Prices from 20 guineas, Ten years’ 
guarantee with every instrument. Messrs. Chudleigh Bros., 140, Strand, London, 








£10 10s prs NOFORTES (High-class) for the Million, 
: £10 10s. Full compas, 7 octaves. Warranted. THE 
LONDON MUSIC. PUBLISHING COMPANY (Limited) 
Oniginators of the “ Ten Guinea ” Pianoforte: 
54, Great Marlborough Street, W. 


PIANOS. 





Musical. World. Portraits. 
’ Miss ANNIE DWELLEY’ 
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Professional Cards. 


Lhe subscription for a“ card” space in these 
columns is £1 tos. for six months, or £1 per 
quarter—payable in advance, including copy of 
the paper each week, Subscriptions should be 
sent to the Manager of THE MUSICAL WORLD, 
138a, Strand, London, W.C. ut 


Conductors and Composers. 











Mr. FREDERIC H. COWEN, 
73, HAMILTON TERRACE, 
St. Joun’s Woop, N, W. 


Mr. F. KILVINGTON HATTERSLEY, 
(Professer of the Pome ag pa and Conductor), 
17, Finspury PARK VILLAS, 
GREEN LANES, N. 


Mr. ALBERT VISETTI, 
(Professor of Singing, Eieatioer and Conductor), 
12, WESTBOURNE Park TERRACE, W. 


Mr. F. Sr. JOHN LACY, © 
(Protssor of Singing. Composer, aol Vocalist (Baritone), 
Fitzroy MANSION, CHARLOTTE STREET, 
Fitzroy Square, W. 
Mr. H. MARTIN .VAN LENNEP 
(Teacher of Singing, Composer, and Conductor) 
Address—7, WiMPOLE St.,CavENDISH SQ, W. 
Mr. LOUIS N. PARKER, A.R.A.M, 


(Composer, Conductor, Lecturer), 
SHERBORNE, DORSET. 
Mr. G. W. L. MARSHALL-HALL 
Gives essens in Composition and Dramatic Singing, 
151, RUCKLIDGE AVENUE, 
WILLESDEN JUNCTION, N.W. 


Vocalists—Sopranos. — 
Madame VALLERIA 
(Opera and Concerts) 
BoswortH Houssg, HusBanp’s Boswortu, 
Ruepy. 




















Miss EDITH DESMOND 
(Opera and Concerts), 
clo Notan & JACKSON, 


_ Miss JULIA JONES (Soprano) begs 
that all communications respecting Oratorios, Con- 
certs, &c., will be addressed to 4, St. Thomas’s Road, 
Finsbury Park, London, N 
Miss KATE FLINN 


(Concerts and Oratorio), 





41, WELBECK StT., CAVENDISH SQUARE, W | 





Miss AGNES LARKCOM 
Has vemoved to 
158, Portspbown Roap, W. 


Madame ISABEL GEORGE, L.R.A.M. 
(Concerts and Oratorio), 
29, ALBANY STREET, REGENT’s Park, N.W. 


Contraltos. 
Miss JOSEPHINE CRAVINO 


(Concerts and Oratorio) 

2, SEDGMOOR VILLAS, : 
Private Lnepenngiaen. CAMBERWELL, S.E. 
Miss MARY E. DAKIN, R.A.M. 


(Mez. Sop.), 
(Ballad, Oratorio, etc.) 
31, MonmouTH Ro,, BayswaTER, Lonpon, W. 
Miss LENA LITTLE 


(Concerts), 
42, NorFoLk Square, Hype Park, W. 


Madame OSCAR POLLACK 


(Concerts), 
56 Ducuess Rp., EDGBASTON, BIRMINGHAM. 




















Miss AGNES JANSON requests that 
all communications respecting engagements 
may be sent to her new address, 36, ALBION 
Piace, HypE Park W.; or to Mr. N. Vert, 
6, Cork STREET, W. 

Mr. LESLIE CROTTY and 
Madame GEORGINA BURNS, 
clo Mr, ALFRED Mout (sole agent), 
26, OLD Bonp Stree, W. 




















Tenors. 
Mr. BARTON McGUCKIN 
(Operas, Concerts, and Oratorio), 
c/o Mr. ALFRED Mout, 
26, O_p Bonp STREET, W., 
Or, 270, ELGiIn AVENUE, MAIDA VALE, W. 


Mr. IVER McKAY 
(Opera, Oratorio, and Conceris), 


LA ee 1, MILNER Square, Lonpov, N. 
Mr. SEYMOUR JACKSON 


(Concerts and Oratorio), 

OLD TRAFFORD, MANCHESTER. | 
PAYNE CLARKE 

(Concerts and Oratorio), 
28, DEVONSHIRE STREET, IsLINGTON, I N. 
Mr. J. DALGETY HENDERSON, 

Goruic LODGE, 
LorpsHiP LANE, S.E. © 


Mr. REDFERN HOLLINS, 
30, ST. STEPHEN’S AFENUE, 
SHEPHERD'S Bush, WwW 


Mr. BERNARD LANE, 
40, STANLEY GARDENS, BELSIZE Park, W. | 

















Mr. 








| Miss AMY “FLORENCE. (Soprano), 


The FRASER QUINTET: Misses 
Violet (Vocalist), Ida, and Ethel.(Pianist, Violoncello, 
and Viola), Mabel and Stella (Violinists), play Quar- 
tets, Solos, Duets, two Pianofortes, &c. For En- 
gagements, for Concerts, ‘‘ At Homes,” Dinner and 
Garden Parties: 121, Adelaide Road. N.W. 





MR. HEALEY’S SPECIAL LIST, 
elegrer aaa: ‘* HEALEY’S AGENCY,” LONDON 








| Madame LILIAN NORDICA (Soprano) 


(Opera, Oratorio, Concert), 
Address to 
Business Manager, W. B. HEALry, 
10A, WARWICK STREET, W. 


Madame WILSON-OSMAN (A:R.A.M.) 
(Opera, Oratorio, and Concert), ( Soprano) 


Business Manager, W. B. HEALEy, 
TOA, WaRwWICK STREET, W,. 











( pera, Concerts, Uratorios, At Homes), 
Business Manager, W. B. HEALEY, 
10A, WARWICK STREET, W 





(Operas, Concerts, and Oratorio), 
c/o Mr. ROOSEVELT SCHUYLER, 
55, BEAVER Sr., NEW York City. | 


| 

} 

| 

Chevalier EDWARD SCOVEL | 
| 

{ 


Miss FLORENCE EMERSON (Soprano) 
(Concerts, Uratorio, At Homes, Etc) 
Business Manager, W. B. easy, 
10A, WARWICK STREET, W. 





Mr. W. ESMOND, | 
24, UPPER Mount StrEEt, DUBLIN. | 

Mr. RAPHAEL GORDON 
(Operas, Concerts, and At Homes). } 

c/o Signor ODoaRDO BarRI, | 

| 





60, MARGARET STREET, W., 
Or, 97, TALBoT Roap, Bayswater, W. 


- Bacitones. 





(Oratorio, Opera, and Concerts), 

c/o N. Vext, Esq., 6, CORK STREET. | 

Mr. FREDERICK KING 

(Concerts and Oratorio), 
19, CANFIELD GARDENS, S. HAMPSTEAD. 
NORRIS CROKER, 

EGREMONT, CROXTED ROAD, 

W /EST DULWICH, | S. E. 


J OSEPH LYNDE 
(Oratorio, Opera, and Concert), 


Mr WALTER CLIFFORD | 





Mr. 


Mr. 
63, STAFFORD PLACE, 
BucKINGHAM Gare, S.W. 
ALBERT REAKES 


(Bass-Baritone, of the ‘‘ London Ballad Singers,” 
Oratorios, Concerts, etc.), 


30, LANCASTER Roab, Notrinc HiL1,W. 


Herr RAGNAR GREVILLIUS 
(Concerts, Oratorios, and Operas), | 
} 
| 





Mr. 





70, PoRTSDOWN ROAD, Mapa VALE, W. 








Dbarp. 
Mr. W. T. BARKER 


(Concerts, At Homes, Receptions), 
49, Epury STREET, BELGRAVIA, S.W. 


Guitar. 

Madame SIDNEY PRATTEN, Guitariste, 
Instructress to H.R.H. Princess Louise, has | 
returned to town, 22A, Dorset STREET, 
PoRTMAN ‘SQUARE, W., where may be had 
her celebrated book, “ Learning the Guitar 
Simplified.” ros. 6d. 


Violin. 


Mr. ALLAN CAMPBELL 
(Formerly Pupil of Mr. Henry Holmes and Dr. S. S. Wesley), 
“ VELBANA,” 99, ANERLEY Roan, 
Pupils visited and received. ANERLEY, S.E. 
Miss FREDA MARSDEN, 
Sole Violinist (Concerts, At Heintes: etc), 
Address, clo Mr. CHARLES WOOLHOUSE, 
81, REGENT STREET, 


























Lonpon, wi 


Mdlle. en LABLACHE (Mez. Sop.) 
(Opera and Concert), 
Business Manager, W. B. HEALEy, 
I0A, WARWICK STREET, W. 


Mdlle. HELENE HASTREITER (Contr.) 
(Opera, Oratorio and Concert), 
Business Manager, W. B. Heatey, 
10A, WARWICK STREET, Ww. 








| Madame BELLE COLE (Contralto) 


(Oratorio and Concert), 
Business Manager, W. B. HEALEY. 
10a, WARWICK STREET, W. 





Miss MARGUERITE HALL = (Contralto) 


(Oratorio and Concert), 
Business Sanson, W, B. HEAteEy, 
‘Toa, Warwick STREET, Ww. 





| Miss FALCONAR (Contralto), 


(Oratorio Concerts Etc.) 
24, OPPIDANS RD, PRIMROSE Hitt, N.W 


or Business Manager, W. B. HEALEy, 
10A, WARWICK STREET, W. 


. WILLIAM NICHOLL (Tenor), 
28, BELSIZE Roap, N.W., 
Or, Sole Agent, W. B. HEALLY, 
“ _ TOA, WArwick Srrees, W. 
. JOHN PROBERT (Tenor) BS 
(Oratorio and Concert), 
Business Manager W, B. HEALEY, 
10A, WARWICK STREET, W 
. HENRY PHILLIPS (Tenor), 
Sole agent, W. B. HEALEy, 
1OA, Warwick STREET, W. 
’ VAUGHAN EDWARDES (Baritone) _ 
(Concerts and Oratorio) 


Business Manager, W, B. SHES 
IOA, Warwick STREET, W. 


. MULES BROWN {Bartione), 
(Oratorio and ys 
Business Manager, W, B. HEeALEy, 
rOA, WARWICK STREET, W, 


. HENRY POPE (Bass) 
Opera, Concerts and Oratorio), 
Business Manager, W. B. HEALEy, 
roa, WARWICK STREET, W. 























Herr WALDEMAR MEYER (Solo Vinst). 
Concerts, At Homes, Etc.) 


Business , W. B. HEacey, 
I0A, WARWICK STREET, 
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SFnstitutes and Colleges. 


{ OYAL ACADEMY OF MUSIC, Tenterden Street, W.— 
Patrons’) The QUEEN and the ROYAL FAMILY. 
Principal—Dr. A. C. MACKENZIE. 
THE NEXT FORTNIGHTLY CONCERT, FEBRUARY 9. 
The LENT TERM will begin on MONDAY, JANUARY 21. Entrance 


Examination, Saturday, January 19, at IT. JOHN GILL, Secretary. 





OYAL COLLEGE OF MUSIC, Kensington Gore, London. 
Incorporated by Royal Charter, 1833. 
President—H.R.H. THE PRINCE oF WALEs, K.G. 
Director—Si1r GEORGE Grove, D.C.L,, LL.D. 
FIFTEEN OPEN FREE SCHOLARSHIPS will be competed for iti 
March. Last day for receiving applications January 20, 
Forms of application and particulars may be obtained of the Registrar, 
Mr. GrorGE WATSON, at the College. CHARLES MORLEY, Hon. Sec. 





'TRINITY COLLEGE, LONDON. For MUSICAL EDUCA- 
TION and EXAMINATION, etc., and the Granting of Certificates and 
Diplomas in Music _ Instituted 1872. 
President, THE RicHT Hon. THE EARL OF ABERDEEN. 
SESSION, 1888—9. 

LENT TERM commences JANUARY 14, 1889. 

Students (Professional and Amateur) are received for a complete Course of 
Musical Training, or for a Single Study. The following is a list of the subjects 
taught: Harmony and Counterpoint, Form and Orchestration, Composition, 
Musical Acoustics, Pianoforte, Organ, Figured Bass Playing, Transposition, etc., 
Solo Singing, the Art of Pianoforte Accompaniment, Violin, Violoncello, Double 
Bass, Flute, Oboe, Clarinet, Harp, Horn, Orchestral Class, Vocal and Aural 
Physiology (Lectures), Voice Production Class (Lectures), Elocution. 

Prospectuses, Form of Application, etc., and all particulars can be obtained 
from the Secretary, Trinity College, London, W. 

By order of the Academical Board.” ' 

Mandeville Place, Manchester Square, W. 





ey OF ORGANISTS, 35, WELLINGTON STREET, 
STRAND, W.C. Patrron—THE Ricut Rev. tHe Lorp Bisunop 
or LONDON, 
Established to advance the cause of Church Music and the truest interests of its 
Professors. 
Members of the Church of England and Ireland and the Episcopal Church of 
Scotland are eligible for Election. 
Subscription: Professional Organists (Associates), tos. 6d. per annum; 
Amateurs (Members), I5s, per annum; Life Subscription, 5 guineas, 
Prospectus and further particulars may be abtained from the Hon, Sec., Dr. J. 
H. Lewis, Staines, Middlesex. 





USIC SCHOOL.—CHURCH OF ENGLAND HIGH 
SCHOOL for Girls (Limited), 6, Upper Baker Street, Regent’s Park. 
—Head Music Mistress, Miss Macirone, late Professor of Royal Academy of 
Music. Fee, three guineas per term. Children from 8 to 13 allowed to begin 
and continue for two guineas per term. Pupils not in the School may pay an 
entrance fee of one guinea. The fees payable in advance. Pupils wishing to join 
Violin Class under Mdlle. Gabrielle Vaillant, to send in their names to Miss 
Macirone. F. J. HOLLAND, Chairman, 











NGLO-FRENCH SCHOOL, FOR DAUGHTERS OF 

GENTLEMEN, Granville House, Hornsey Rise, London,.N.—Miss Nasu 

and Madlle. RAYMOND, assisted by a staff of efficient Professors and Teachers, 

receive Pupils to board and educate. Special attention given to Music. Healthy 

and pleasant locality.’ Terms moderate. References kindly permitted to parents 
of pupils and to the Editor of ‘‘ The Musical World.” 





GOUT HSE. St. Bees’ College for Girls and Kindergarten, 

conducted by Miss Nelson, M.C,P., healthily and pleasantly situated, with 
good playground, offers every educational advantage with the comforts of a home, 
and careful supervision. Pupils prepared for all higher examinations. Special 
attention to Music and preparation for the R.A.M. Class-singing, languages, 
physiology, drawing, dancing, swimming, musical drill, combined with a thorough 
English education. Terms, moderate and inclusive. 





R. JOHN GREIG, M.A., Mus. Bac, F.C.O. (passed Exam. for 

Mus. Doc. Oxon., 1887), teaches HARMONY, COUNTERPOINT, and 

FUGUE by CORRESPONDENCE, Coached successfully for final Mus. Bac. 
Oxon , 1886.—Address, 7, Scotland Street, Fdinburgh. 





R. J. S. KNIGHT (Tenor) for Ballad Concerts, Oratorio, &c-— 
M Address, 59, Beauchamp Place, Brompton Ruad, S.W. 





eee ae and x pth song MUSIC. for 
Evening Parties, At Homes, etc.. ienced. artists : ‘ 
cert Pg ge it PR gE Selb in ond B scgert pists ge 


ucham 
P lace, Brompton Road, S.W. P 


"~ 59, 











OUR BOYS AND GIRLS. 


Parkers seeking ENGLISH or FOREIGN ScHooLs, Tutors, or 
GOVERNESSEs for their children, are invited to write fully to 
J. F.. MOON, M.C-P., 
85, NEWMAN STREET, LONDON, W., 
Who will forward prospectuses and every requisite information, free of charge. 
Particulars required are ; age and. sex of pupil, locality preferred (ifany), and 
about what terms will be paid. Housekeepers, Nursery Governesses, and Com- 
panions are also recommended. Hours 11 till 3. Saturdays closed 


THE UNITED KINGDOM 


BENEFICENT ASSOCIATION, 


For granting annuities up to £25 to persons of the upper and middle classes in 

reduced circumstances, who are above 40 years of age, and who are unable from 

bodily infirmities to earn their own livelihood ; and for affording temporary help to 
candidates in urgent distress. 








O THE GOVERNORS AND SUBSCRIBERS.—The favour of your Votes 
T and Interest is most earnestly solicited on behalf of 


MISS CLARA JONNETTE HEMMENS, 


AGED 40 YEARS, who has been a Governess, is am Orphan, and affected with a 

chronic and incurable internal disease, anemia, and a great state of bodily 

weakness. She is very incapable of working for her own support, and almost 

entirely dependent upon a few private friends, having no relatives whatever 
who can help her. 





The case is highly recommended by The Dowager Lady Annaly, Lord 
Borthwick, The Honble. and Rev. Canon Leigh, Rector St. y's, Bryanston 
Square., W, Lady Lusk, 15, Sussex Square, Hyde Park, W., Lady Morell 
Mackenzie, 19, Harley Street, W. The Revd. Wm. Tattersall, M.A., Charlton 
Place, Bishopsbourne, Canterbury, Mrs. Wm. Tattersall, The Revd. G. D. Bowles, 
M.A., The Rectory, Wendlebury, Bicester, Oxon, Mrs. Thursby, Harleston, 
Northamptonshire, Captain E. H, Curtis, H.M. ie a Cavalry (retired), 139, 
The Grove, Ealing, W, *Mrs. E. H. Curtis, C. H. F. Routh, Esq., M.D., 52, 
Montague Square, Hyde Park, W., Mrs. C. H. F. Routh, Mrs. Amand Routh, 
6, Upper Montagu Street, Montagu Square, W., W. J. Bellville, Esq., 9a, 
Porchester Terrace, Bayswater, W., Mrs. W. J, Bellville, James F. Mcon, Esq., 
M C.P., 85, Nemman Street, Oxford Steet, W., *Mrs. James F, Moon. 

* Will kindly receive the Proxies. 


SPECIAL TINNED TUBES, 
TUBULAR PNEUMATIC ORGANS. 


MELLOWES & G)., LEAD PIPE WORKS, SHEFFIELD 


A BLESSING IN EVERY FAMILY. 


HOLLOWAY’S PILLS & OINT MENT 


These Remedies have stood the testof FIFTY YEARS’ EXPERIENCE, 


and are pronounced the best medicines for family use. Tens of thousands of written 
testimonials bear witness to their marvellous curative properties. They are acknow- 
ledged by the whole civilised world to be of the greatest efficacy in every form 
of disease. Sold by all Chemists and Patent Medicine Vendors. 


Manufaetured only at THOMAS HOLLOWAY.S ESTABLISHMENT, 
78, NEW OXFORD STREET, LONDON. 


N.B.—Advice gratis at the above address, daily, between the hours of 11 and 3, or by letter 
Tcoememennnenmanenentitltineestanana 


RURY LANE—AUGUSTUS HARRIS, 
Lessee and Manager. 
BOXING NIGHT, Dec. 26, the Grand Christmas Pantomime, 
THE BABES IN. THE WOOD, 
Box Office open daily from Io to 6. 

IgABES IN THE WOOD.—Harry Nicholls, Herbert Campbell, 

Charles Laurie, jnr., Victor Stevens, Dan Leno, Griffiths Bros., Walter’ 
Andrews, Reuben Inch, Tom Pleon, Henderson and Stanley, Dezano and Harry 
Payne (clown), Florence Dysart, Maggie Duggan, Theresa Mayer, Ainea, Sybil 
Grey, and Harriett Vernon. Music arranged and composed by Walter Slaughter, 


Kee JODRELL THEATRE, Great Queen Stueet, W.C.— Lessee, 
Mrs. Churchill-Jodrell. Manager, Colonel H. J. Sargent,—THIS EVE- 
NING, at 8,45, THE ALDERMAN, by James Mortimer. Preceded by, at 8, 
A WHITE LIE.—Box-office open ten to five. No fees of any description. 
ATLI ROSA, the American Queen of Comedy, will make her 
her first appearance on BOXING NIGHT. Dec. 26, in London, supported 
by a specially selected company, preceded by a new and original farcical eomedy, 
in one act, entitled APOLLO, M.D., by Sir Randal H, Roberts, Bart. First 
production on any stage. 


parm ROSA EXCELS IN DANCING. 


























a ‘ROSA.’ No Lady equal of the Banjo. 





‘pare I ROSA.—BOXING NIGH, Dec. 26. 





parts ROSA, Comédienne. 





_— THEATRE —Box-office open ten to five. 





a heim di 


neater tte Laon 


“to 7 ‘ 
iasecalinypas sean chaliciad tant sininanmgeiene geri nae 
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The Ansieal Gorld. 


LONDON, SATURDAY, DECEMBER 22, 1888. 





*.* MSS. and Letters intended for publication must be 
addressed to“ The Editor.” Rejected MSS. cannot 
be returned unless accompanied by stamped directed 
envelope. 

*," Advertisements and business communications generally 

should be addressed to the Manager (Mr. WILLIAM 

PEARCE), while the Proprietor’s receipt will be the 

only recognised one for all payments. Advertising, 

Publishing, and General Offices: 138a, Strand, 

London. 


Facts and Comments. 


An American firm of pianoforte manufacturers, Messrs. 
Behming and Son, have recently been holding high festival, 
the occasion for which was afforded by the completion ef the 
25,000th instrument turned out from their factory. No doubt 
the contemplation of this record is pleasant to the firm in 
question ; but it is an appalling thing to those—and they are 
many—who share the opinions of M. Gounod and Dr. von 
Biilow on the piano-plague, which has assumed terrific propor- 
tions. Egyptians surely endured no worse infliction ; for after all, 
what is a frog in your bedroom compared to the piano which 
is in every house, and from which there is no refuge though 
one should fly to the uttermost parts of the earth! For this 
record is doubtless equalled or approached by many other 
firms throughout the world, and it may be presumed that 
before long the pianoforte will be planted amidst Greenland’s 
icy mountains, and the burning sands of Africa, so that all 
places shall be filled with the sound thereof and, the young 
lady who “ plays a little” shall be queen of all. 











Hérold’s opera “ Zampa,” is to be produced during the 
approaching season at Milan, when the principal ré/e will be 
taken by M, Maurel. To what Walt Whitman calls “the 
average man,” “Zampa” is a name of terror, since, but a few 
years ago, the overture was the favourite item in the repertoire 
of the young ladies, referred to above, who played a little, 
and played_in couples, 





Some time ago we commented in these columns on the 
means adopted by the clergyjof an Italian village to interrupt 
a theatrical performance. Fitting sequels to that tale of dis- 
graceful bigotry are supplied by the various stories in circulation 
concerning the recent prohibition of “La Tosca” in the 
Netherlands, and the ecclesiastic curses hurled from the pulpits 
of Utrecht against those who ventured to attend the perfor- 
mances of Sarah Bernhardt ; and of the Cathedral scene in 
“ Faust,” which by order of the Burgomaster of the Agra is 
now excised whenever the opera is performed. Against such 
intolerance as this, argument is of course vain and equally use- 
less is the attempt to discover any rational ground for it, since 
the scene in question is beyond doubt of the most profound 
spiritual significance. The trouble and grief of the stricken 
Marguerite, as she listens to the accusations of Mephistopheies, 
almost hidden in the shadows, and who seems to be the voice of 
her conscience made audible, is in itself a sermon more con- 
vincing than any that could be preached by Batavian stupidity 
or Italian ignorance. 





Seldom has a musical event of equal and similar import- 
ance been received with such unanimous favour as the pro- 
duction of Gounod’s “Roméo et Juliette,” which, besides 


siete ee 
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pleasing both public and critics, and helping to replenish the 
coffers of the management, has filled M. Gounod with an un- 
bounded delight, in token whereof he has written a most 
amiable letter to MM. Ritt and Gailhard. “Nowhere in the 
world,” says the enthusiastic composer, “could one have a 
more beautiful “ensemble musical.” And Madame Patti, too, 
has been so moved by her reception in Paris that the imagina- 
tive Gallic journalist has lately announced the diva’s intention 
of giving up her Welsh castle in order to buy the chateau of 
Chenonceaux. The Parisian mind finds it hard to separate 
the spheres of fiction and journalism. 





Nor is French art criticism always an entirely admirable 
thing. Like the little girl in the nursery rhyme, when it is 
good it is very, very good ; but when it is bad it is “ horrid.” 
Saint Beuve, Baudelaire, Gauthier—these are critics indeed ; 
but what shall be said of the writer in “ L’Europe Artiste,” 
who, in referring to a concert at which M. Devries sang an 
extract from Wagner’s “ Walkyrie,” speaks ofthe work in 
question as “ musique incompréhensible,” to which the artist 
could lend no impressiveness. 


The attention of our readers is invited to the following 
letter, with the object of which we entirely sympathize :—- 

SIR,—May we trespass on your valuable space on behalf of 
an old and deserving musician who is now in want. We refer 
to Edward Panormo, who is about to enter his seventy-eighth 
year. He is the last of the celebrated Pamormo family so 
famed for their manufacture of violins and guitars. This 
venerable gentleman is in very delicate health and quite 
unable to support himself or aged wife. References can be 
given to several well-known musicians. Subscriptions are 
being received by Messrs. Harper Bros., of Ship Street, 
Brighton ; or by yours truly, 
Harrison and Son, 
Dec, 17, 1888. 14, Queen’s Road, Bighton. 


——- 


The “Sainton Dolby” prize at the Royal Academy of 
Music has been awarded to Miss Hannah Jones. There were 
twenty candidates. 

Messrs. Klein and Co., of 3, Holborn Viaduct, have sub- 
mitted to us a specimen of their new candle-reflectors, an 
ingeniously simple adaption of an old idea which will probably 
find favour with all, but with musicians in especial. The 
advantages claimed for the reflector are its steadiness, safety, 
and adaptability. For the pianoforte or music-stand it is 
likely to be extremely useful, 





It is reported that the ingeflious M. Eiffel, who is now so 
busily perpetrating the monstrous tower in Paris, pro- 
poses to fix upon its topmost height Aeolian harps, automatic 
trumpets, and all kinds of “musick” that can be acted upon 
by the wind. At certain regular intervals these will be set to 
work, and the inhabitants of Paris will be cheered in their 
toils, or soothed in their slumbers,.by the dulcet strains wafted 
from the iron heights. Were it not that the performances will 
occur “at various times during the day or night, M. Eiffel 
might christen his hideous erection “Memnon,” though it is 
the rising wind, not the rising sun, which will smite the mon- 
ster into song. Were we Mr. Ruskin, we might base on all 
this some highly moral observations, and find therein a quite 
perfect illustration of the aims of the Nineteenth Century. But 
we are not Mr, Ruskin. 





Herr Joachim will, during the present month, celebrate at 
Berlin, the fiftieth anniversary (let not the awful word Jubilee 


be spoken) of his first public appearance, made, at the age of | 
nine, in December, 1838. No “Temporal King” could receive * 
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such hearty congratulations as will be offered to Herr Joachim 
by every musician. A propos of this interesting occasion, it 
may be remarked that, at the Lower Rhine Festival, Herr 
Joachim will play a new concerto of his own composition, 
The rest of the programme will include one of Beethoven’s 
Masses, as well as his “Ruins of Athens ;” Schumann’s 
“ Paradise and the Peri ;” Mendelssohn’s “ Walpurgis Night;” 
Berlioz's “Queen Mab” scherzo ; and three Symphonies, 
~ Beethoven’s C minor ; Schubert’s B minor ; and Brahms’s 
irst. 





Mr. Hamish MacCunn’s new Cantata, “ The Lay of the 
last Minstrel,” will be given at the Crystal Palace, on Feb. 19, 
when the soloists will be Madame Nordica, Miss Marie 
Curran, Mr. Iver McKay, and Mr. Andrew Black. 





Mr. Avon D. Saxon, a “recently imported” American 
baritone, whose appearances in England have, so far, been 
highly successful, has been engaged by Mr. Carl Rosa for his 
season at Liverpool where Mr. Saxon will make his first 
appearances early in January, as the Toreador in “Carmen,” 
and the Count in the “ Bohemian Girl.” 


Under the title of “ Twelve Lyrics,” Messrs. J. B. Cramer 
and Co. will shortly publish an album of songs (ten solos and 
two duets), by Mr. A. Goring Thomas. The words are by 
Mr. Harold Boulton, who may be congratulated on the poetical 
merit and rhythmic variety shown. In these respects his 
poems are distinctly out of the common. Those familiar 
with Mr. Thomas’s graceful and déstingué style will not be 
disappointed with this, his latest offering to amateurs of 
taste. There is so much to admire in each of these songs 
that we hesitate to single any one for special mention, espe- 
cially as their merits differ rather in kind than in degree. 
Some are ambit ious and dramatic, others simple and tender, 
others again are fanciful and dainty; but all are marked by 
melodious charm and refinement, and, in the accompaniments, 
by singular taste and skill. 





Miss Grace Damian will give a concert at Princes’ Hall on 
January 9, at which she will make her last appearance before 
her departure to Canada with Madame Albani. She will be 
assisted by, amongst others, Madame Mary Davies, Madame 
Clara Samuell, Mr. Barrington Foote, and Mr, Arthur Oswald. 








Correspondence. 


THE DAY-MACFARREN THEORY OF HARMONY. 
To THE EpIToR oF THE “ MusicaL WorLp.” 

DgaR Sir,—When Mr. Stephens reminds us of upper partials, 
sth, 7th, r1th, 13th, 15th, and 17th, I frankly confess he is far above 
me—in fact, he is up in the realms of minute sounds, audible only 
to the bees and the ants. I do not know that we should object to 
the 5th harmonic for.a root, as he says we do; we have not yet used it 
for a chord in the key ; but we certainly use it as the tonic of a related 
key. Many of Beethoven’s second subjects will testify to this. 

His contention that all chords of a key, as used in modern music, 
must be in perfect tune with their corresponding notes in the har- 
monic chord of Nature, goes back to my former objection—viz., 
that opponents of the Day theory wish to drive it, and music with it, 
to the dreary level road of an exact science—to make chords accord- 
ing to mathematical principles. When’we think that acousticians 
have said we must have eighty notes in the octave in order to get 
every one in tune, we feel inclined to quote Euclid, that mathematical 
musician of the past, and say “ which is absurd.” 

I am reminded of another acoustician, a musician, too, who con- 
fessed once: “When I go into the orchestra now, I hear nothing 
but the beats, I lose the music.” 

Look, as I said before, at other arts ; for the principles of art are 
the same in all, though music seems so much separated from others. 





Was there not a picture a few years back of a beautiful maiden in 
some hapless plight? She was by a tree, and at her feet there grew 
a daisy. A subsidiary idea it was, but carrying on the main thought 
as a type of her maidenly nature. I can fancy the mathematical 
objectors gazing at this daisy, magnifying glass in hand, and saying, 
‘“‘There ought to be twenty-five petals in circle round the yellow 
centre, but there are only twenty-one or twenty-two ; it isa little indis- 
tinct, and we cannot count the leaves that press against the ground. 
It is out of tune! It cannot bea daisy at all.” 

However, I am satisfied with the striking resemblance which the 
few spots of paint bear to a daisy ; it suggests the little flower and 
its whole character to my artistic perception, such as it is. I do not 
want a botanical drawing in such a place. 

In the same way the few notes selected by the composer as one 
of the fundamental discords bear such a strong resemblance to the 
natural chord, and suggest to our artistic musical perceptions the 
quality of chord that is hovering more or less distinctly in al! Nature’s 
musical sounds. Our sense takes them for it, and receives them in 
its place. 

Doubtless there is, and must be, great difference of opinion 
among different artists as to how much Nature should be copied in 
Art. One man will have a model arranged for everything in his pic 
ture, while another works entirely from memory. All, however, per- 
ceive that arrrangement, or composition, must be applied by their 
artistic minds, or the picture fails to be a work of art, and becomes 
mere mechanical drawing. 

Mr. Stephens contends that such imperfect representation of 
nature as a part of art may be well for a composer, but is not suf 
ficient for a student, “ whom systems should teach.” To my mind, 
the moment an art-student enters into an examination of nature for 
the purposes of his art—in music, the moment he touches the solu- 
tion of the dominant 7th, and its followers —he should be prepared 
with the motto I quoted in my first paper on this subject, “ Nature 
is not Art, but Art is Nature seen through the human mind.” 

May I make another quotation from the old friend of the theory 
whose name is coupled at the head of this? “ Acoustics have no 
more to do with music than the anatomy of the elephant has to do 
with pianoforte-playing !” Are you not surprised—you who are among 
the mathematical objectors? The anatomy of the elephant has a 
great deal to do with pianoforte-playing, for without it we should not 
have those “ beautiful cold keys ” that some poet has spoken of. But 
a great deal of cutting, smoothing, and selection has to be carried 
out before the elephant’s tusk can be manipulated by the pianist. I 
think the mathematical musician’s theory would be best carried out 
if the whole tusks were arranged in order for the keyboard—8 feet 
in the bass up to 2 feet in the treble. Fancy the giant performer 
necessary for such an instrument! Even a Rubinstein or a Menter 
would be aghast at it. I will say no more, but cheerfully concede 
the last word to my friendly opponent. 

Yours truly, 
December 15, 1888. OuiveriA L. PRESCOTT. 


TO THE EDITOR OF “THE MUSICAL WORLD.” 


Dear Str—With the exception of the performance of the “ Merry 
Wives,” by the pupils of the Royal College of Music, and one just 
given at the Avenue Theatre of the “ Bohemian Girl,” I believe there 
has not been a single performance of opera in English in London 
this year. And yet we are supposed to be such a musical people, 
and so much attached to our national opera ! 

Iam, &c., 

35, Stanley Gardens, South Hampstead. W. W. Linton. 

December 15, 1888. 





“THE LAY OF THE LAST MINSTREL.” 
[FROM OUR OWN CORRESPONDENT. ] 
Giascow, Cecember 1 ). 
The first performance of Mr. Hamish McCunn’s new dramatic 
cantata, “‘The Lay of the Last Minstrel,” took place here last night 
in St. Andrew’s Hall. The choral portion of the work was given by 
the Glasgow Choral Union, and the solos were taken by Madame 
Nordica, Miss Damian, Mr. Iver McKay, and Mr. Andrew Black. - 
The exigencies of time and space will prevent me from adding much 
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to the review of the score which appeared in your columns last week, 
but I may, at the outset, record an admirable performance of a work 
which excited the utmost enthusiasm. The cantata opens with a short 
orchestral prelude, during which is introduced the chief theme of the 
opening chorus, “ Nine and twenty Knights of fame,” and it is an 
excellent example of Mr. McCunn’s judicious employment of the 
Zeit-motif. Another example is the stately phrase referring to the 
dead Lord Walter, and which may be called the ‘“‘ Chieftain’s theme,” 
while the motive which dominates the entire poem, telling of love’s 
conquest over pride, is expressed in a phrase not less beautiful. The 


concluding scene of the first part, which describes the visit of Sir | 


William of Deloraine to Melrose Abbey, is both dramatically and 


musically, one of the most important numbers, and shews at its | 


clearest Mr. McCunn's singular power of vivid orchestral colouring. 
Especially significant of the supernatural character of the scene is the 
use of the trombones, trumpets, and contra-fagotto, which give out 
strangely weird phrases in the bass, while two horns sustain a wailing 
melody, founded on the “‘ Mighty Book” theme. An admirable 
contrast to the lurid mystery of this scene is supplied by the peace 
and beauty of the number with which the second part opens, des- 
criptive of the lovers’ meeting. This is interrupted by a vigorous 
.passage, in which the meeting of the two knights is admirably set 
out. The scene is then abruptly changed to Margaret’s room in 
Branksome Tower, which is succeeded by the fiery chorus “ ’Tis the 
beacon blaze of war!” From this to the penultimate number, 
the music increases in vigour and intensity, reaching its climax in the 
simple, but exceedingly impressive chorus, “’Tis done! ’tis done! 
that fatal blow.” I cannot but question the fitness of the concluding 
recitative and chorus, ‘‘O Caledonia, stern and wild” ; but this is a 
small blot on a work which seems to me one of superlative merit, 
and which places Mr. McCunn on an enviably high position. Nor 
do I doubt that every musician in London, who may hear the work 
on its production at the Crystal Palace (which, I understand, is fixed 
for February 16), will endorse this opinion. It only remains for 
me now to say, that the artists engaged did their utmost with the 
music allotted to them. Madame Nordica declaimed her solos with 
the highest dramatic power, and Miss Damians excellent voice and 
style were well displayed in Margaret’s music. Mr. McKay was in 
fine voice, and Mr. Andrew Black, whose singing has greatly improved, 
won much applause. The band and chorus were also entirely satis- 
factory. At the conclusion of the work the young composer was 
the recipient of a wildly enthusiastic ovation. 








MUSIC A DEVELOPMENT OF SPEECH 
BY G. W. L. MARSHALL-HALL. 


The ultimate use of music was foreshadowed by the savage who 
perceived that be could convey to his fellows his wants and emotions 
by means of the vocal sounds which in all probability preceded 
speech. The nerve centres excited by various emotional stimuli con- 
tract the muscles, and this in the case of those of the chest and larynx 
produce sound. Such movements, at first accidental and purpose- 
less, become in time inseparably associated with the emotional state 
which originated them, and so become an index or expression of it. 

Language must therefore have been gradually formed by using 
certain sounds to express certain thoughts or emotions, and then, by 
varying these, to indicate modifications of the thoughts and 
emotions. 

The consciousness of man is capable of ‘a trifold division, viz., 
Sense, Thought, and Emotion. 

Speech utilises the sense of hearing to convey (1) thought, (2) 
emotion. Its lowest use is the mere expression of thought, its highest 
is the endeavour to arouse noble emotion. ‘This it accomplishes (1) 
indirectly through the thought, (2) directly through the senses. 

Let me give an example. 

To ejaculate the word “ bread” to an Englishman is to cause the 
image (or thought) of a certain substance to enter his brain, without, 
however, causing in him any emytion. If the samesound be uttered 
to a Frenchman it will arouse neither thought nor. emotion, for he 
has not been taught to associate that particular series of sounds with 
any definite object, ; 





But let the sound “oh!” be emitted in a suffering tone, and the 
emotions of every human being will be awakened. The word itself 
will convey no thought to them, but sympathy will be aroused. All 
will be aware that a sound so pronounced indicates sufferiug. 

If the word “bread” be ejaculated in a like manner, all the 
world will understand that the speaker is suffering, but only 
ree ma will know that the suffering is connected with 

read. 

The concrete thought “ bread” is produced purely by the peculiar 
noise, by the peculiar concussion of the different parts of the mouth, 
and the word qnly becomes capable of portraying emotion by impart- 


| ing te it musical sound, that is to say, melody in its primitive form ; 


-phrase having its distinct, peculiar passion. 








and each modification of such melody will produce a distinct 
emotion quite independently of the word or thought to which it is 
imparted. 

Thus the chief emotion of a song is produced by the music, each 
The words cannot alter 
this emotion. They. either, if not in keeping with it, jar on our per- 
ceptions, so that we say the music doesn’t “suit ” the words ; or they 
help to intensify the emotion by drawing a mental picture of the 
action which gave rise to it. 

At once a glimmering of the real use and purpose of music is 
seen. Music does not portray thought ; it does not attempt to repre- 
sent it as a book, a table, or any concrete idea for which speech alto- 
gether suffices; but where speech stops short, music advances, 
embodying in its illimitable combinations and juxtapositions of 
sounds every minute shade of emotion in the human breast. 

The noblest office of speech is to aid in this elevation of man 
above the brute beast, which can only be done by educating his 
emotions. 

Man has given a name to every object, every action, and, as far 
as he could, to his most powerful emotions, in order that at any 
moment he may call these to remembrance. In many cases he has 
tried to convey to the mind a more exact impression of the object 
by imitating its chief characteristic in sound. Thus the word 
“scrunch” very well imitates the sound of the action so named. For 
the same purpose rhytm was introduced. All words of more than 
one syllable have a certain rhythm, and when the rhythms of many 
words are blended together into clearly perceptible, corresponding 
periods, we call the speech “ poetry.” The more images (#¢., words 
previously underst»01) can be grouped together, the greater the 
poet’s chance of influencing the emotions. This effort to procure'a 
yet more powerfu! agent by which to arouse the emotions has been 
developed in music in precisely the same way as melody. A “theme ” 
is formed of one or more rhythms,* and can be used in musical 
prose or poetry. The former is a series of rhythmical phrases not 
proportioned one to another; the latter is a series of rhythmical 
phrases proportioned to a nicety. Really noble recitative—in which 
the phrases must be rhythmical—is the simplest form of musical 
prose, which has, however, been developed enormously in instru- 
mental music ; and one of the most powerful instances of tone Joefry 
is the Scherzo of Beethoven’s C minor Symphony.t 

To give a further example of how music imparts emotional power 
to speech, I beg leave to quote the following speech from one of my 
own music-dramas :— 

**O fearful strait! .... 

Is it more honour honour to forego, 
And by so doing safeguard England’s freedom ?— 
Or, holding honour in my clenchéd grip, 
To lightly vault life’s fence, and thereby shun 
The horrid stain which else shall poison peace 
And pluck existence bald,—to o’erskip shame, 

2 But, by so doing, England plunge in woe?” 

It will be sufficient to analyse the third line. The emotion is here 
portrayed by speech through the thought, and through the threefold 
use of the sense of hearing. 

Each word conveys a thought to the reader, an action, or an 
object ; by combining these in a certain way a picture is drawn. A 
man stands tightly grasping something in his fingers, about to leap 
over a fence into the vast unknown, By the tightness of his grasp 
we know the something is precious; his attitude betokens doubt, as 





* 7.¢., Accent groups. 

+ Thus those who do not understand music (by which ¢hey mean proportioned 
rhythm), directly the rhythms cease to be p i declare that ‘there is 
no tune!” Just as a man might declare that there is no sense in a prose writing, 
because the rhythm of the words is not proportioned. 
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described by the “ or” ; easiness of performance of the action which 
he is considering, is portrayed by the simile of vaulting a fence. The 
hesitation, and the fact that it is life's fence portray the gravity of the 
donbt. And from putting these facts together we are enabled to, 
more or less, imagine the emotion which is agitating him. This is 
where speech, to a great extent, fails ; it relies on a vivid imagination, 
which is possessed by few, for its effect. It, however, endeavours to 
supply the deficiencies of the imagination in some degree through 
the senses. 

It portrays the force with which the fingers were clasped, by imi- 
tating the sound made by suddenly tightening them on a compressible 
object. Compare the actions and words “clench” aud scrunch” 
and note the similarity. The ‘tought would have been much the 
same if “closed hands” had been substituted, but “ clenched grip” 
appeals more powerfully to the emotional perception. Then the force 
which the rhythm imparts to the sentence seems to draw us with it, 
we fee] that a pause, a climax must come, the tension must cease, 
which happens on the word “lightly.” 

Finally the melody of speech is imparted to the words by the 
voice, and we at once become aware that a new, wonderful, living 
element has entered them, which effects what the presentation of the 
thought alone was incapable of. The emotion which he had before 
to imagine, is actually presented to us without any effort of our own, 
for every inflection of voice produces a corresponding shade of 
emotion. 

I noted down, as far as our fixed scale would allow, the melody of 
the voice of an actor who spoke the above lines with powerful and 
natural dramatic effect, together with the rhythm, and was much 
struck with its great resemblance to my own emotional represenfation 
of it in music. 
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The rhythm is identical, and the tendencies of the voice much 
the same, but no actor will ever be able to produce the same degree 
of emotion in his hearers as the singer, at liberty to use the full beauty 
of his voice to express himself, and with the minds of his audience 
already tempered by the orchestra. A musician will not need the 
words, he will /ee/ the emotion through the music. In fact, whereas 
only those particular notes, in that particular order, are able to 
arouse the particular emotion, it would be possible to quite change 
the thought, as expressed in words without affecting the emotion in 
the least degree. So imperfect is speech. 

Thus speech, having endeavoured to arouse emotion by the use 
of thought, by drawing mental pictures, finds these means inadequate, 
and assumes to itself as much of melody and rhythm—z.e., music, as 
its inherent imperfections will allow. 

At this point began the true cultivation of music as tone-poetry. 
It is unnecessary to trace its gradual development, which was of 


“necessity carried on by a small minority of the world, the foreigners, 


so to speak, often never understanding, or losing sight of, its real 
purpose, in the sensual delight which accompanied it. Just as 
though a man, having learnt to pronounce a few words, meaningless 








to himself, were to occupy himself by ejaculating these sounds, pleased 
at their agreeable effect on his ears. The world is already tiring of 
this purposeless amusement, and a great movement seems to be set- 
ting in with regard to music; men are beginning to see that itis 
wrth otheir while to learn to understand the new speech. 

What language. through the thought, and through an imperfect 
use of the senses, has begun, music is completing, by making a more 
thorough use of these very senses. Man having noted the various 
inflections and melodies of the speaking voice, and the imperfect 
attempts at rhythm in speech, has developed them, to a comparative 
perfection. So that now, without using thought at all, he is enabled 
to call up every possible passion, and write it down in black and 
white. Every true musical phrase depicts an emotion, and every new 
tone-poet adds to the vocabulary. Where music, leaving its own 
sphere, tries to vie with speech, and depict concrete thought, it fails 
miserably, and becomes mere bouffoonery. Berlioz, in particular, 
attempted to force this unnatural office on music, and where he does 
so, excites our wonder that he did not use words, which were so 
admirably adapted for his purpose. 


(Zo be continued. ) 








Concerts. 


SATURDAY POPULAR CONCERTS 


Madame Neruda was welcomed back with peculiar pleasure, last 
Saturday, as the first piece on the programme was Mozart’s Quartet 
in D minor, commonly known as “ No. 2”—a work in which her 
graceful individuality always makes itself felt in the happiest 
manner. 

Miss Agnes Zimmermann chose for her solos Schumann's Nacht- 
stuck, No. 4, and Toccata, Op. 7. The latter work was taken at a 
very rapid pace, the difficulties in the way of maintaining which, all 
pianists must have duly appreciated. This result, combined with 
smoothness of execution, and clearness of phrasing, is perhaps ail 
that the most exacting critic ought to expect, and it is idle to contend 
that there lies even passionate feeling waiting for expression beneath 
the formal and scholastic exterior. 

Mendelssohn’s Variations in D, for Piano and ‘cello, Op. 17, 
came next in order, and were evidently much enjoyed by the (for a 
Saturday Popular) extremely small audience, and Schumann’s Piano- 
forte Trio in G minor closed the scheme. Schumann’s Pianoforte 
Trios are by no means among the most easily grasped of his works, 
and we cannot say that the performance, especially as regards the first 
movement, was altogether masterly. 

Mr. Santley, accompanied with skill by Mr. Sidney Naylor, was 
the vocalist. His rendering of Brahms’s exquisite “ Wie bist du, 
mein K6nigin” was something to dwell in the memory, especially 
the lingering tenderness of the reiterated “wonnevoll!” “ Uniiber- 
windlich,” also by Brahms, which followed, sounded b’oisterous and 
even coarse, by comparison. His second selection was Scarlatti’s 
noble melody, ‘O cessate di piagarmi” and a very clever Italian 
song by Gounod, “ Ho messo nuovo corde”—clever because the 
Italian spirit has been caught with rare felicity. Mr. Santley, too, 


| appeared to be transformed into a Neapolitan as he sang. The song 


was encored. 


MONDAY POPULAR CONCERTS. 


By far the most enjoyable feature of the last Monday’s concert 
was Mozart’s Trio in E flat for pianoforte clarionet, and viola, a 
work, the first two movements of which exemplify to the full, some 
of the master’s most characteristic qualities. Artless grace and 
almost childlike simplicity are in the first movement combined with 
that rare inventiveness which knows how to extract the utmost variety 
of effect from the slenderest materials. A turn, and an arpeggio on the 
common chord! One cannot help reflecting on the dreary result which 
most modern composers would produce with such a theme for sole 
capital. The Minuet is a worthy companion to that in the Symphony in 
E flat, made familiar to amateurs by Schulhoff, but its Trio is infinitely 
more significant than the orchestral one. Miss Fanny Davies, who 
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is always particularly successful in Mozart’s works, Mr. Lazarus and 
Mr. Hollander were the interpreters of Mozart’s dainty imaginings, to 
which they did full justice. The lady was heard later in Mendelssohn's 
‘Presto Scherzando,” and also accompanied Brahms’ Gipsy Songs, 
given here for the third time, by Mr. and Mrs. Henschel, Miss Little, 
and Mr. Shakespeare. An encore was, with great persistence, 
demanded, but without avail. The concert opened with Mendelssohn’s 
Quartet in D, Op. 44, in the performance of which Madame Nerunda, 
Messrs. Ries, Hollander, and Piatti were worthily associated. 





LONDON SYMPHONY CONCERTS. 


The first ot two afternoon Symphony Concerts took place on 
Wednesday at St. James’s Hall. The scheme included Wagner's “ A 
Faust” overture,and that to “ Tannhaiiser,” Grieg’s charming music to 
Peer Gynt, Beethoven’s C minor Symphony, and two songs, sung 
with her usual refinement and sympathy, by Mrs. Henschel. There 
was much to admire in Mr. Henschel’s reading of the Symphony ; 
dynamic gradations were well attended to, and the general spirit of 
the various movements was well conveyed. But a little more atten- 
tion should have been given to the details of the score, many of 
which were treated in the slovenly fashion common to even the best 
orchestral players when they are not carefully watched. Vigour and 
precision are all very well, but they are not everything. Grieg’s deli- 
cate scoring was treated in the most affectionate way, however ; 
nothing was wanting. Mrs. Henschel’s songs were Handel’s 
“Lusinghe pil care,” and Mr. Henschel’s beautiful setting of Victor 
Hugo’s “ Adieux de l’hétesse arabe.” 


ORCHESTRAL AND CHORAL 

SOCIETY. 

An excellent performance of Cowen’s ‘‘ Rose Maiden” was given 
at the Town Hall on Friday last. Considering that the orchestra con- 
s‘sts, with only three or four exceptions, entirely of amateurs, Mr. Buels 
deserves much credit for the admirable ensemble. The chorus, if 
not quite balanced, sang well, “’Tis thy wedding morning,” being 
encored. Miss Evelyn Carlton (Soprano), and Mr. J. Bartlett 
(Tenor), gave their solos very effectively, and Mr. Bradford (Baritone) 
and Miss Annie Dwelley (Contralto) gave the greatest satisfaction, 
the rendering by the lady of ‘‘Ask of yon ruined Castles” being 
perhaps the best thing in a generally good performance. The second 
part consisted of selections by the orchestra and part songs by the 
choir and a wellplayed pianotorte solo by Madame Strebelle. 


KENSINGTON 





SPECIAL NOTICE. 





Advertisements of Concerts, &c., wl be recated up to 
4 p.m. on Thursdays, tf addressed to the Manager, 138a, 
Strand, W.C. “The Musical World” is the recognised 
medium for advertising London, Suburban, and Provincial 
Conarts, and has no other address whatever for the reception 
of communications. 





O COMPOSERS,— RIDGEWAY and CO., Music Publishers 
10, Argyll Street, W. undertake the REVISING. PRINTING. and 
PUBLISHING of Musical Works upon exceptionally low terms. The finest 
work in the trade. Estimates upon receipt of MSS. ImporTant.—Composers’ 
Works included in Catalogue and introduced without extra charge. 


ROECKEL’S PATENT PAMPHONIA. 


Model Music Staff with Movable Lines, for teaching rapidly the 
three clefs and general notation. 





Particulars and ‘Testimonials post free. 


—-—_— 


Messis. CHAPPELL & CO., 50, New Bonn Srreet, Lonpon, W. 
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Publishers’ Announcements, 


EW PART SONGS FOR S.A.T.B. 
By W. W. PEARSON. 


Tis Morn ! (Edwin Oxenford) ... os we me de 
The Oyster Dredgers ots sey ase a. soe 2d. 
Welcome, young Spring ... oat eee bee eee 2d. 
Off to Sea (Edward Oxenford) ... bee ta aes 4d, 


HUMOROUS PART SONGS. 
Three Doughtie Men (30th thousand) ... eae ie 3d. 
Three Children Sliding (6th thousand) ... nae ies 3d. 
A Ryghte Merrie Geste_ ... oe ves eee ove 
The Snow-white Doe (iust published) ... Ex FS: 4d. 

Ben Bowlegs (Edward Oxenford) ee as 
The Carrion Crow ... a6 sé6 ws oe <0 3 
NOVELLO, EWER & CO., 1, Berners Street, W. 


| VIOLIN. TUTOR. 
RACTICAL VIOLIN SCHOOL, for Home Students. 
A Practical Book of Instructions and Exercises in 
Violin Playing, for the use of Amateurs, Self-learners, 
Teachers and others. By J. M. FLEMING. 1 vol, demy 
4to, cloth gilt, price 7s. 6d.; also in monthly parts, 7a, 
“Can be heartily recommended to students who wish to 
lay a solid foundation for good and [artistic playing.”— 


Musical Standard. 
London: L. UpPcoTT GILL, 170, Strand, W.C. 


London : 











THH ART OF SINGING. 





‘ New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE YOICE, 


y T. WALLWORTH. 

A Method as used by the Author in the Royal Academy of Music, and upon which he has 
cultivated the voices of his Pupils, Madame Alwina Valleria, Mr. Iver M’Kay, and other suc- 
cessful Vocalists. 

Full Music Size, price 7s. 


London: HAMMOND & CO, (late Juiiizn), 5, Vigo Street; and of the Author, at his 
residence, 27, Harley Street, W. 


THE VOICE. 


A Complete Explanation of the Throat and its Functions in Breathing and in 
the Production of Voice, will be found in 


‘“ ELOCUTION, VOICE, & GESTURE.”’ 


By RUPERT GARRY (Editor of ‘*Garry’s FLOCUTIONIST”). 
Remedies for the Cure of Hoarseness, Sore Throat, etc. 
7TH THOUSAND. Post FREE, Is. 24d. 
London: Bemrose, 23, Old Bailey, E.C. ; and of the Author, at his residence, 49, 
Torrington Square, WC. 








IN SIX GRADES, 
Price Two Shillings each. 
Under the Sanction and Approval of the Rev. Sir FREDERICK A. GORE 
OusELEY, Bart., M.A., Mus. Doc., and of Sir G. A. MACFARREN, Mus. Doc. 


THE MUSICIAN: 
A GUIDE FOR PIANOFORTE STUDENTS, 
By RIDLEY PRENTICE. 
CONTAINS ANALYSES OF WEI L-KNOWN PIECES PROGRESSIVELY ARRANGED, 
ENABLING THE PuPIL TO UNITE A StuDY OF MusicaL ForM WITH ‘THE 
os ORDINARY PIANOFORTE PRACTICE. 

Saturday Rev:ew.— ‘‘ We are far from suggesting that there is any royal 
road for acquiring technical knowledge, bu* we are quite certain Mr. Ridley 
Prentice’s road is in every way the pleasantesc that has yet been laid before any 
pianoforte student.” 

Academy.—-‘ A knowledge of form is imparted in simple and pleasant lan- 

age. We heartily commend it to all who desire to understand, satisfactorily 
interpret, and enjoy beautiful music.” 

Graphic.—‘‘ Written with the laudable purpose of helping the pianoforte 
student to understand and enjoy beautiful music.” 

School Board Chronicle.—‘‘ A useful book for earnest teachers.” 

Musical Review.—‘‘ Mr. Ridley Prentice has newly developed an important 
though much neglected branch of the teacher’s duties.” 

Monthly Musical Record.—‘‘No more valuable work of the kind is in 
existence.” 

W. SWANN SONNENSCHEIN and CO., PATERNOSTER SQUARE; 
And ail Book and Music Sellers. 
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(From a Photograph by the London Stereoscopic Company.) 


MR. DONNELL BALFE. 


Mr. DONNELL BALFE, the well-known Jdasso cantante, was born in the city of Pittsburgh, U.S.A., on August 
11, 1856, and is consequently in his 33rd year. As a boy he exhibited signs of musical power, and sung in the 
Church of the Holy Trinity, Pittsburgh, as leading soprano. At the age of 18 he placed himself under the care of 


M. Tetedoux, the principal maestro of his native town, and subsequently studied under Antonio Barilli, ‘of 
Philacelphia, and commenced his career as a public singer in the season of 1878. In 1884, Mr. Balfe came 
to London, making his first appearance at the Crystal Palace, where the spirit and power with which he 
rendered Schumann’s *‘Two Grenadiers,” and Schubert’s “Wanderer,” produced an immediate and lasting 
impression. Since -then Mr. Balfe has established for himself a high reputation; his remarkable compass, 
which extends from the lower D flat to the upper B flat, being not the least striking feature of his artistic 


equipment. 














PROVINCIAL. 


: BIRMINGHAM, December, 17. 
Dr. Hubert Parry’s Festival Oratorio “Judith” was given by the 
Festival Choral Society on the 13th, with full band, organ and chorus 
of 450 performers and the following principals ; Miss Anna Williams, 
Miss Hilda Wilson, Mr. Charles Banks, Mr. Henry Pope, Masters 
Lions! Wynne and Frank Lambert ; Organist, Mr. C. W. Perkins, 


_ and Conductor, Mr. Stockley, as usual. The attendance was by far 


the best for some time past, and we sincerely hope that the result 
will show an influx of “ Moise et les prophétes” into the treasury, as 
Frederick the Great used to name the “ needful.” A second hearing 
of Dr. Parry’s work fully endorses our first verdict, and we justly 
confirm our opinion in stating that “ Judith” is an earnest, scholarly 
and impressive work, which gains at every hearing. The accompani- 
ments were given by our local orchestra with commendable finish 
fine attack, and due regard to light and shade. The choruses in 
the first act lacked fire, ensemble, and purity of intonation, but im- 
proved greatly as the work proceeded, and the sopranos, weak at first, 





came out grandly in the second actand concluding scenes. Miss 
Anna Williams, who sang the principal soprano-music at its first 
production, again assumed the title 7d/e, singing with her accustomed 
artistic care the difficult part allotted to Judith. Mme, Hilda Wil- 
son’s rich and pure contralto voice was heard to great advantage in 
the touching scene with her children. The beautiful ballad ** Long 
since in Egypt’s plenteous Land” was admirably declaimed ; equally 
impressive was her singing in the dialogue between the children, in 
which she was well assisted by Masters Wynne and Lambert. Our 
townsman, Mr. Charles Banks, was the recipient of a perfect storm 
of applause on the conclusion of the great bravura air, “God 
breaketh the battle,” which he gave in true Handelian fashion. 
His voice possesses that rich timbre for which Sims Reeves was 
famed, and which has so quickly placed Mr. Banks in the ranks 
of our foremost tenors. The messenger’s music was given by Mr. 
Henry Pope (a conscientious and able artist) with dignified im- 
pressiveness, and perfect intonation. We hardly need dwell upon 
the judicious conducting of Mr. Stockley, which was a foregone 
conclusion. Mr. Perkins, the Town Hall organist gave the neces- 
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sary help on the organ when called upon. ‘The principal closing 
musical event of the year 1888, will be the “‘ Messiah,” which is an- 
nounced for the 26th inst. The weekly concerts of the Clef Club 
will terminate for this season to-morrow, when the following items 
will form the principal feature of an unusually interesting pro- 
gramme :—Schubert’s Pianoforte Quintett, Sterndale Bennett's 
Pianoforte Sextett, and a suite for pianoforte and violin, by Mr. 
J. D. Davis, a young musician of considerable talent, who studied at 
the Conservatoire in Brussels and at Frankfort. Birmingham will 
be well represented at the forthcoming conference of the National 
Society of Professional Musicians to be held at Cambridge during 
the first week in January. The following local members will pro- 
bably be present : Dr. Heap, Mr. Gaul, Dr. Wareing, Mr. T. Troman, 
Mus. Bac., Mr. Charles Linn, Mr. W. Pearce, and Mr. and Madame 
Oscar Pollack. 


‘EDINBURGH, December 18. 


Two of Mr. Paterson’s series of six orchestral and choral concerts 
have taken place during the week just ended, but neither of them 
reached that standpoint of excellence which is naturally looked for 
when, as the advertisements have it, a “famous orchestra” is brought 
all the way from London for the entertainment of Scottish amateurs. 
Want of sufficient rehearsal was, as a matter of fact, distinctly 
apparent in almost every work of importance essayed. 

At the opening concert, on Monday the 11th inst., the chief 
orchestral number was Beethoven’s Fourth Symphony in B flat. But 
the main interest of the performance seemed to centre in the 
appearance of Miss Macintyre for the first time in an Edinburgh 
concert-room, and of which this concert was the occasion. All her 
songs were well and acceptably rendered, and she met with an un- 
mistakeably hearty and appreciative reception from an unusually 
crowded room. 

M. Marsick, the solo violinist of the evening, and another new 
comer, also received an agreeably warm welcome. His playing of 
Wieniawski’s Concerto in D, Op. 22, No. 2, proved to be one of the 
most enjoyable things of the evening. 

In connection with Mr. Paterson’s second concert, on Monday 
last, a somewhat perplexing episode occurred. At the hour when 
the concert should have commenced the only representative of the 
band in the orchestra was the librarian; Mr. Manns and the rest 
of the performers being, as was announced, still on their way from 
Glasgow, owing to a breakdown on the railway a few miles from 
Edinburgh. Fortunately, Madame Nordica, who was the vocalist 
engaged, had arrived, and most obligingly consented to keep the 
audience amused till Mr. Manns and his orchestra should be able 
to reach the hall. During the hour or more that elapsed before this 
was accomplished, Madame Nordica sang with great effect several of 
her best known and most highly appreciated songs, and received, as 
she deserved, an ,enthusiastic expression of approval of the efforts 
she had so opportunely and cheerfully made to entertain her hearers. 
The non-arrival of the band at the proper time necessitated the 
curtailment of the programme on its orchestral side, the chief feature 
of which was Raff “Lenore” Symphony which, on the whole, 
received a very creditable rendering. 

The production of Mr. Hamish MacCunn’s new cantata, 
“Bonny Kilmeny,” by Mr. Kirkhope’s Choir, has been by far the 
most interesting musical event ot the week. The performance was 
in aid of a local charitable object, and the resources of a full orches- 
tra were not available, the voices being supported by a band of 
strings, a pianoforte, and a harmonium. No trustworthy or suffi- 
cient judgment as to the real merits of the work could therefore be 
formed on the occasion im question. It will, however, make a 
second appearance a month hence with full orchestral accompani- 
ment, and any detailed account of its structure and qualities may 
better be deferred until then, when an opportunity of hearing the 
work in its complete form will be afforded. For the present, it will 
suffice to say that the book is based upon the lovely fairy tale from 
the “Queen’s Wake,” by James Hogg, the Ettrick shepherd ; and 
that the music, though light and pre-eminently melodious, is not 
wanting in many happily-conceived plays of fancy, nor in some 
other more important indication of true artistic worth. The cantata 
is laid out for three solo voices (soprano, tenor, and baritone), and 
for chorus. 





Banoor, Dec. 18. 


An excellent rendering of the “‘ Messiah ” was given on the 12th 
inst. in the Penrhyn Hall, by the Bangor Choral Union under the 
direction of Dr. Roland Rogers (the cathedral organist). 

The soloists were Miss Marianne Fenna, Madame Sara Cragg, 
and Messrs. W. Davies, and R. Grice (of St. Paul’s Cathedral). Mr. 
Theodore Lawson was the leader of the orchestra. 

Principals and orchestra did their work well, and the choir, 
numbering 126 voices, sang magnificently, giving abundant evidence 
of Dr. Roger’s skill as a choir-master, and of the esprit de corps which 
he always manages to infuse into the forces at his command. 


MANCHESTER, December 18. 
Quite recently Mr. Augustus Harris’s Italian Opera Company 


- has concluded a very successful visit to the Theatre Royal here. The 


performances of this company have already received adequate notice 
in these columns, so that it is unnecessary to enter into details re- 
garding them. We may say, however, that such of them as we saw 
gave us a general impression that many of the members either do 
not sufficiently appreciate the difference between singing and shout- 


‘ing, or else deliberately commit a serious artistic error, in the hope, 


unfortunately realised, of securing the applause of the profanum 
vulgus. Signor Ravelli in particular disappointed us. Not that he 
sinned more than the others in this respect, but because he appears 
to us to have failed conspicuously in developing the very consider- 
able possibilities of his voice. Undoubtedly there are members of 
the company to whom such remarks are in no way applicable. One 
of these is Miss Ella Russell, a lady whose singing it is always de- 
lightful to listen to, and whose acting is at least quite adequate for 
the queenly Marguerite de Valois in the ‘‘ Huguenots.” Another 
admirable artist—perhaps, indeed, the most powerful supporter of 
the company—is Miss Macintyre. Whatever the future may have 
in store for this young lady, it is certain that she commences her 
career with talénts of a very unusual order. Not only has shea 
voice of beautiful and sympathetic quality, a little weak in the lower 
register possibly, though this is not always perceptible, but, in addi- 
tion she possesses an amount of dramatic talent which can only be 
called remarkable. In “Faust,” for instance, her conception of 
Marguerite is both true and refined. With her it is no mere case of 
love at first sight. From the moment when the beautiful vision, look- 
ing up from the spinning-wheel to gaze sadly on Faust, decides him 
to turn from. the thorny path to the flowery way—from that 
moment we feel that over Marguerite too a subtle spell has 
been cast by Mephistopheles, and that she is no_ longer 
free to choose between right and wrong, but is dominated 
by a will as powerful as it is evil. Hence when, during the Ker- 
messe, Faust first meets her in the flesh, we know that his 
victory is already half won. This conception, communicated to 
the audience not obstrusively, but at the same time, by a touch of 
genius, unmistakably, enlists our sympathy with Marguerite to an 


| extent which could never be reached by contemplating merely the 
| dazzled love of a country maiden for a handsome and brilliant 


stranger. As Miss Macintyre’s talents become gradually matured we 
believe that she will see fit to moderate some few exaggerations both 
in her singing and acting, which we regard at present as evidence of 
youthful enthusiasm for her art slightly overshooting the mark, rather 
than actual blemishes ; and we shall be surprised if her career is not 
a brilliant one. 

The Gentlemen’s Concert (December 10) gave us an opportunity 
of listening once more, and it is always a pleasure to do so, to that 
admirable and conscientious pianist, Miss Fanny Davies. She was 
wise in selecting a concerto by Mendelssohn (D minor) as her four de 
force, for her characteristic excellences find their most complete 
expression when;she is interpreting this composer—not even excepting 
her favourite Schumann. There is a delicacy and a brightness about 
her playing which places her entirely en rapport with the refined 
optimism of Mendelssohn ; and when, as so often happens, he quits 
the earth and wanders into fairyland there are few players who can 
follow him so appreciatively as Miss Davies. In addition, her tech- 
nique is so admirable as not to impede in any way the realisation of 
her conception, and she brings to bear upon all that she attempts an 
earnestness which of itself guarantees success, It is hardly necessary 
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to add that her rendering of the concerto was, in our opinion, almost 
faultless, Her minor solos were also excellent, with the exception of 
a nocturne by Chopin (Op. 62, No. 1) ; the poetry of this work she 
fell far short of expressing fully and we have heard Miss .Davies 
herself play it much better. The vocalist, Miss Alice Lamb, has so 


and were “ Judith” to be laid on the shelf —adsit omen ./—this would 
not be the first disaster brought about by such unequil alliances 
Not only is there in “ Judith” much that is unworthy of the com- 


| poser of ‘ Prometheus Unbound,” but a great deal has obviously 


far only partially justified the expectations which her dedué¢ last year | 


created. Her voice is as fine a contralto as ever (and it is a fine one) 


also she has evidently striven with considerable success to overcome | 
one or two defects in it which were noticeable on her last appearance. | 


But she has yet to something to learn as regards vocalisation, and 
perhaps more as regards artistic expression, Her best effort was 
Beethoven’s “In questa tomba,” which was certainly very well given. 
We hope that Miss Lamb will not rest content until she has reached 
the heights which are possible to her. Amongst the orchestral 
selections were some portions of the “ Meistersinger,” and Schumann’s 
“Spring Symphony,” a work so full of happiness and hopefulness that 


to enjoy it as it was meant to be enjoyed, one must shut out of view | 


the gloomy winter of the composer's life 


| that which might be forgiven to a smaller man. 


After an absence of two years Herr Ondriczek appeared at Sir | 


Charles Hallé’s eighth concert which took place on December 13. The 


compositions which he gave were not happily chosen. and especially | 


we cannot entirely forgive him for introducing Paganini’s Concerto 
in D—a mere string of huge technical difficulties, without form or 
void, which should never be allowed to emerge from the practice- 
room. There is no doubt thet Herr Ondriczek has a very elaborate 
technique at command, and he seems latterly to have been especially 
devoting himself to that form of executive display popularly kuown 
as “ gymnastics.” We very much question whether he has spent his 
time wisely ; his tone, we feel sure, is not so good as when we last 
heard him—there is a harsh grating about it which ought not to be 
perceptible in the playing of so eminent a virtuoso. Even in Raff’s 
Cavatina, which he gave as an encore, this was painfully pronounced. 
We hope that Herr Ondriczek will have returned to his old ways 
when next we hearhim. Mr. Henschel was the vocalist, and sang 
admirably. He was heard at his best in Sachs’s monologue from the 
“ Meistersinger,” which was magnificently given, with fine dramatic 
force. The orchestral selections included Mendelssohn’s Scotch 
Symphony, Grieg’s melody for strings (“Spring”), and two move- 
ments from Raff’s Italian Suite. 


HUDDERSFIELD. 


_ The seventh of the Huddersfield Subscription Concerts was 
given in the Town Hall, on Wednesday evening, December 19, 
for which Sir Charles Hallé and his full band had been engaged. 
There was a very large audience and the excellent programme 
arranged proved a rich musical treat. ‘The programme included 
the “ Der Freischutz” overture (Weber); Mendelssohn’s “ Italian 
Symphony” in A major; “ Rhapsodie Hongroise.” No. 4. Lizst ; 
‘“Traume” (a study for orchestra) and “ Introduction to the 3rd act 
of Lohengrin,” (Wagner) and the “William Tell” Overture, (Rossini); 
all these were rendered in a manner almost beyond criticism, and the 
selection from Wagner’s “Lohengrin” was enthusiastically redemanded. 
One of the most interesting and enjoyable itemson the programme was 
Beethoven’s “Concerto in D major,” Op. 61, for violin and orchestra. 
Herr Willy Hess as solo violinist sustained his part with great artis- 
tic ability, and was loudly applauded at the close. Miss Gertrude 
Turner was the vocalist, singing ““O bid your faithful Ariel fly ;” 


and also Bishop’s well-known song “Should he upbraid,” for | 


which latter song she was recalled and responded by giving Dr. 
Arne’s “ Where the bee sucks,” in capital style. Sir Charles Halle 
as solo pianist played three charming descriptive pieces by Greig. 








CRYSTAL PALACE. 


Repeated opportunities of estimating the permanent value of Dr. 
Parry’s “ Judith” induce one to hope that the large proportion of 
powerful and appropriate music which the work undoubtedly con- 
tains will have sufficient vitality to keep it alive in spite of the weak- 
ness and triviality of the rest. But it is hardly fair to saddle even 
good m:isic with such a task, for the world has an unpleasant habit 








| 


of magnifying faults, and accepting merits as a matter of course ; 


been written with a desire of conciliating what is known as popular 
taste—it should be described rather as the want of it—and though 
the skill of the composer never deserts him even in these moments 
of backsliding, the position he occupies among contemporary Eng- 
lish musicians is so high that we cannot afford to condone in him 
We have not so 
many composers of the calibre of Dr. Parry that we can allow one 
of them, even temporarily, to ignore the duties indicated by the motto 
“ Noblesse oblige.” Having permitted ourselves this somewhat lengthy 
growl, let us thankfully acknowledge the high aim and successful 
accomplishment which so unmistakably characterise the better parts 
of the oratorio, and among which stand out with the greatest promi- 
nence the wonderfully descriptive choruses “Great Queen,” “ Wail, 
wail,” and the splendid finale “ The Host of Assur.” The instru- 
mental passage which begins and ends this last conveys a suggestion 
of overwhelming might by the simple means only possible to g: nius. 
Dr. Mackenzie again directed a fine performance, in which Mr. Barton 
McGuckin took the place made vacant by the absence of Mr. Lloyd. 
The audience was not large, owing probably to attractions nearer 
home —the “ Golden Legend” at the Albert Hall to wit—but there 
was no lack of enthusiasm. Of this, Miss Williams, Madame Patey, 
and Mr. McGuckin came in for a full share, and the two clever boys, 
Masters Lionel Wynne and Frank Lambert (members of Mr. Sted- 
man’s choir) were not forgotten. Many “cuts” were made, to the 
great advantage of the work, which was thus concluded in time to 
prevent the usual premature exodus. 





HECKMANN QUARFET. 


By far the most “interesting item of the second and concluding 
concert at the Prince’s Hall on the 12th inst. was Beethoven’s Quartet 
in A minor, Op. 132. To cope successfully with the technical diffi- 
culties of this great work requires skill of no ordinary kind ; to give 
an ideal rendering is only possible to great artists. The posthumous 
quartets have always been—perhaps always will be—caviare to the 
many ; their significance lies by no means on the surface, and a just 
appreciation of them is only to be attained by intimate acquaintance 
with, and patient study, of the score. The Heckman Quartet have, 
in a manner, specialised these last utterances of the master, and it is 
needless to say their playing of the A minor Quartet was characterised 
by tnat high intelligence and perfect ensemble to which they have 
accustomed us. But in spite of the religious observance of every 
tone-gradation, and the almost faultless accuracy of every passage, 
the performance as a whole sadly lacked inspiration and spontaneity. 
Beethoven's mighty tone-poem was reproduced with the mechanical 
fidelity of a photograph rather than clothed in the glowing colours 
which alone can do justice to su glorious a theme—and nowhere was 
this more apparent than in the joyous and exultant finale, to which 
Herr Heckmann and his coadjutors did no manner of justice. The 
programme included also Mendelssohn's early Quartet in E flat, 
Beethoven’s Sonata in D, Op. 102, No. 2, for ’cello and piano, 
admirably played by Herr Belmann, and Madame Haas, who was 
also heard In a Romance of Schumann and a Rhapsody by Brahms, 
and an isolated movement from a Haydn Quartet—this last an 
inartistic proceeding, against which it is necessary strongly to 
protest. 


ROYAL COLLEGE OF MUSIC. 


The Eightieth Concert (Orchestral) of the Pupils of the College was 
given on the evening of the 13th inst. The programme began with 
Weber’s Overture to Euryanthe, which was extremely well played, the 
precision and brilliancy of attack of the strings being especially 
noticeable The chief item, however, was Brahms’ fourth Symphony, 
in E minor, the rendering of which was sufficient to show the 
excellence of the training given at the college, the performance 
being thoroughly adequate, if not quite reaching the highest standard. 
But the most excellent playing of the evening was heard in 
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Beethoven’s third Piano Concerto, in C minor—the solo part being 
given by Miss Ethel Sharpe, with great accuracy and appreciation 
and admirably accompanied by the orchestra. The Rondo in 
particular was rendered with a spirit, verve and humour, which made 
the performance in the highest degree enjoyable. An Entr’ Acte for 
Orchestra by Mr. J. Barkworth (ex-student) was a very graceful and 
dainty little piece, charmingly orchestrated, which won a veritable 
triumph, and may be warmly commended to the notice Messrs. 
Manns and Henschel, and others whom it may concern. Mr. W. H. 
Squire played very carefully and well an Allegro for the Cello from a 
Concerto by Molique, and Miss E. Himing in an air from Sullivan’s 
"Light of the World,” exhibited a beautiful voice, which with a little 
further training, ought some day to give her a high place among our 
contraltos. Altogether, a more enjoyable and more satisfactory con- 
cert has scarcely ever been given at the college. 


THE CLAPHAM CHORAL SOCIETY. 


On Monday last the above Society gave its first concert of the 
season at Belmont Hall, Clapham, when a most enjoyable programme 
was gone through, which, but for the inclemency of the weather, would 
have been assuredly appreciated by a larger Audience. An admirable 
performance was given of Mendelssohn’s 42nd Psalm. Miss Ethel 
Barnard, who was the soloist, possesses a charming soprano voice, 
and in addition, is an earnest and cultured singer, rendering her parts 
with conscientious fidelity. She was greeted with well-merited ap- 
plause. The choir, under the able conductorship of Mr. Mack- 
way, did its share of the work with precision and refinement. 
The objection, which we have occasion at times to point out, viz., 
the prevailing habit with some singers to shout so as to be heard 
above the rest, was in this instance absent. The sopranos, neverthe- 
less, would suffer no deterioration of the voice were they to be a little 
more energetic in the production of good tone. In Part II. a very 
creditable performance was given of Charles Harford Lloyd’s ‘“‘ The 
Song of Balder.” Miss Ethel Barnard scored another success, 
conjointly with the choir. Mr. Tobias A. Matthay played several 
pianoforte solos in his usual masterly manner. Mr. Mackway, 
who possesses a light tenor voice, sang with great taste and refine- 
ment Beethoven’s “ Adelaide.” We must not omit to mention a 
young gentleman, Mr. Gerald Walenn, whose intelligent violin-play- 
ing met with due recognitionand who was recalled. The finished vocali- 
sation of the choir in Stevens’ glee, “The Cloud Capt Towers,” and 
Sir Henry R. Bishop’s “Now by day’s retiring Lamp,” won for its 
members and conductor a good round of applause. The second con- 
cert will take place on Monday, February 11, 1889, when “ The 
Golden Legend” will be performed by special permission of Sir 
Arthur Sullivan, 


TRINITY COLLEGE, LONDON. 


A_ Students’ Orchestral Concert was held at Princes’ Hall on 
Monday last, under the conductorship of Mr. George Mount, when a 
programme, consisting of items more or less familiar, was carried 
out with a thoroughness which bore valuable testimony to the work 
done by this institution, The only novelty was an Air and Varia- 
tion for orchestra by Mr. F. Swinford, a student, which exhibited 
decided ability. The vocalists included Miss Bowley, Miss Idle, and 
Miss Florence Verey. 








MISCELLANEOUS CONCERTS. 


THE WoopsIDE Park Musica Socigty commenced its fourth 
season with a performance of Sir Arthvr Sullivan’s “ Martyr of 
Antioch” and Mendelssohn's “ Walpurgis night,” on the 13th, at 
Woodside Hall, North Finchley. The soloists were Miss Eveleen 
Carlton, Madame Florence Winn, Mr. John Probert and Mr. Frank 
Ward, and a small orchestra was ably led by Mr. E. Halfpenny. Mr. 
C. E. Jolley, Mus. Bac. Oxon., was the organist, Mrs. Williams pre- 
sided at the pianoforte, and Mr. Alfred J. Dye conducted. There 
was a large and enthusiastic audience. 

At the excellent concert given on the 13th at the Marlborough 
Rooms, the most interesting feature was the admirable part-singihg 


+ was simply marvellous ; the pain at once departed an 





of Mr. R. Mackway’s “Criterion” Glee Choir, assisted by “ Ye 
London Glee-Men.” Chwatal’s “ Lovely night,” Milton Welling’s 
“Old Lock,” and a chorus from Gounod’s “Mock Doctor” were 
perhaps their most successful efforts. Miss Butler, Miss J. Grant, 
Messrs Burbidge, A. Reynolds, and R. Mackway contributed vocal 
solos with more or less success; the Misses Lillie White and Nellie 
Wildy played pianoforte duets by Sterndale Bennett and Dvorak ; 
and Mr. W. L. Barrett played in his well-known style Paggi’s 
Neapolitan airs for flute. Mr. G. Tomlin accompanied with 
taste. 

Eyre Arms.—-A miscellaneous concert was given on the 13th, the 
excellence of which is sufficiently attested by the names of the 
artists who took part. Miss Amy Florence, Miss Fanny Joyce, 
Madame Belle Cole, and Mr. William Nicholl ; Miss Theodora 
Wilson, Mr. Charles Copland, and Herr Ragnar Grevillius werc 
responsible for the songs, which were of merit superior to that 
usual in such cases, and were largely added to by encores. Piano- 
forte solos were contributed by Madame Sophie Tueski; Herr Von 
Czeke played some violin solos ; Signor Coviello pleased a section 
of the audience by his performances (excellent in their way) on the 
cornet; and Mrs. C. L. Carson gave a recitation. The ac- 
companiments were in the hands of Mr. R. B. Addison and Mr. 
Trousselle. 

Mr. Fatcke’s Recitat.—On Friday last, Mr. Falcke, a pianist 
new to London amateurs, gave a pianoforte recital at the Steinway 
Hall, and proved himself to be in many ways an able performer, 
possessing much poetic feeling. The slow movement of the famous 
sonata “ Appasionata,” Schumann’s “ Traiimeswirren,” and pieces by 
Chopin, Rubinstein, and other composers were rendered with much 
taste and refinement. Mr Falcke was, however, greatly to be pitied. 
His audience arrived with praiseworthy punctuality, but on reaching 
shelter from the cold and fog their ears were instantly assaulted, as 
the powerful ‘‘Steinway” was being tuned. This public tuning is 
surely a thing to be avo'ded. It is never pleasant, and should cer- 
tainly not be performed in the presence of an audience which has 
assembled for a concert. 

THe Messrs. Hanns’ CHAMBER ConcerTs.—The third concert 
of this interesting series was held on Wednesday last at Gresham 
Hall, Brixton, when a programme was presented which showed no 
decrease of musical worth either in its scheme or its execution. 
Haydn's Quartet in F major, Op. 77, No. 82, was admirably played, 
and Brahm’s Sextett in B flat major, Op. 18, received an interpreta- 
tion not less worthy. The vocalist was Miss Annie Marriott, who 
sang with much success Lessmann’s “ Du rothe Rose,” and Gounod’s 
* Ave Maria” 

Miss FLoRENCE May, a young lady who has studied under 
Brahms, gave, on Thursday last, a Recital of the Pianoforte Concerto 
in B flat, of that master, the orchestral accompaniment, as arranged 
by the composer for two pianofortes, being played by Mr. 
Otto Goldschmidt and Mr. Stephen Kemp. The performance was a 
remarkably good one, which encourages us to hope that Miss May 
will before long be heard under circumstances more favourable than 
were possible on the occasion in question. 








A NEW REMEDY FOR IRISH DIFFICULTIES. 


_A leading Dublin paper, having heard so much said both in the Irish and 
English press in favour of a wonderful Oil, that they determined to investigate 
the matter themselves, by personal interviews with people who had used it, in 
order to learn whether or not one half that was said of its magical power was true, 
or whether it was one of those gigantic schemes, the magnitude of which fairly 
takes one’s breath away ; their representative interviewed a number of people in 
various parts of Ireland who had been cured by the application of the Oil, and in 
every instance he found that the published statements were true and correct in 
every particular, everywhere people were enthusiastic in its praise. 

A captain of the Royal Irish Fusiliers, who had suffered long from rheumatism 
and sprained ankle, said :—“The effect after three ap ications of St. Jacobs Oil 

as never returned,” 

A prominent hotel proprietor, after suffering years from rheumatic gout, said :— 
‘Tt would be hard to conceive of anything working a cure so rapidly as St. Jacobs 
Oil did in my case.” 

A t of the Royal Irish Constabulary told of a friend who had been a 
great sufferer for four years with rheumatism in the back, suffering pet pain, 
using = bottles of St. Jacobs Qil, the pain entirely disappeared and has never 
returned, 
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_A young woman in Castlebar told the reporter of the almost miraculous cure 
which her mother, aged 79-years, had experienced from using the invaluable St. 
Jacobs Oil. She had been almost helpless for two years from rheumatism, and 
was completely cured by using less than one bottle of the Oil. 


for a long time suffered the most intense agony from sciatica, completely cured i 
three days, by rubbing himself well with St. Jacobs Oil. ‘wont f 
A very enthusiastic Irishman in Gort was met with shouting, ‘‘ Long live St. 


| 
Jacobs Oil.” He had suffered the most intense rheumatic pains for years and | 
! 


was cured by using one bottle of the Oil, 
A cooper in Beale. County Kerry, Ireland, related how his knee was twice its 





natural size, stiff, and painful, and he was unable to stand. Swelling and pain 
entirely disappeared after using St. Jacobs Oil one week. 
An old gentleman in Mallow cured in one week, after having commenced to 


ing T S . 2 _ * 3 is > , . 
A prominent surgeon of Tipperary related the case of a parish priest, who had | ah fiw artic hr one ey etter sean ary 


Oh returning to Dublin the reporter called on some of the leading chemists, 
for the purpose of learning their views. Messrs. R Simpson & Co., of 16 Henry 


| Street, the well-known chemist stated that St. Jacobs Oil was the most popular 


remedy now being sold ; that it is no uncommon thing for them to sell 1,200 
bottles of the Oil ina single week. That their last order was for 600 dozen, or 
7,200 bottles and you can rest assured, said Mr. Simpson, the senior partner, 
that no medicine would have this enormous sale unless it possessed actual merit. 
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A Useful Christmas Presen , 


KLEIN & CO'S 


Rew Registered Reflectors 
TO FIX UPON CANDLES. 


—~ 


NNN NO 
SIMPLE AND EFFECTIVE, 
EASY AND SECURELY ADJUSTED, 
H ELDS THE EYE FROM LIGHT: 
PREVENTS FLICKERING, 
THROWS A BRILLIANT & STEADY LIGHT, 
SAVES THE SIGHT, 
IS COOLING TO THE EYE, 


Por Music Reading, whether at the Piano Organ, Violin, 

or auy other Instrumental Music Desk, this Reflector 
is invaluable. For the Card-Table, the Reading-Desk, the 
Pulpit, the Dressing-Table, the Nursery, the Dinner-Table, 
the Sick Room, etc., it will be found equally suitable- 


Bo be had of all Bianoforfe and Music-sellers. 
PRILE 2s. 6d. THE PAIR: POST FREE 33 STAMPS, 
WHOLESALE: KLEIN & CO., 3, Holborn Viaduct, London, E.C. 











EDWARD IVIMEY, practical Tailor & Onttitter, 


RECTORY HOUSE, 2, ST. PETER’S ALLEY, CORNHILL, AND 
24, CULLUM STREET, FENCHURCH STREET. 
E8TABLISHED OVER 100 YEARS, 





GOODS. FOR WINTER -NOW READY. 
ALBERT BLUE MELTON, BEAVER AND VICUNA FOR THE NEW 
STYLE OF SAC OVERCOATS, now so much worn. 

TOURIST AND SHOOTING SUITS, 50s., 55s., 63s. 
DRESS SUITS FROM FINE TWILL ELASTIC, SATIN LINED, 3} Guineas 
SCOTCH TWEEDS & ANGOLA WOOL, TROUSERS from 13/-. 2 pair, 5/. 


EDWARD IViIMEYs Tailor & Outfitter.—Zxcellency with Economy combined. 





ADVANCES 


ARRANGED on LIFE POLICIES, REVERSIONS, ANNUITIES 
SETTLED INCOMES, and every kind of negotiable SECURITY. 





BILLS DISCOUNTED. 


W. AUSTIN & CO. BANK CHAMBERS, | 
44, HAMMERSMITH ROAD, KENSINGTON, W. | 


Vins de Champagne 


ARTHUR ROEDERER, Reims. 
MAISON FONDEE I876. 








FURNISH THROUGHOUT 


OETZMANN & CO. 


67. 69, 71, 73, 75, 77 & 79, HAMPSTEAD ROAD (‘Near Tottenham Court Road). 
Carpets, Furniture, Bedding, Drapery, Furnishing Ironmongery, China, Glass, &c. 


Orders per Post receive prompt and faithful attention. 








INEXPENSIVE ART 
TAPESTRY CURTAINS, 

he BURMESE. The IMPERIAL. 

7s. 6d. per pair, 38s. 6d. per pair, 
in all colours. 
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EBONISED CABINET. 


4 feet wide, 


inall shades. BEDROOM FURNISHED COMPLETE FOR FIVE GUINEAS. 75s. 


Consisting of Chest of Diawers, Toilet Table, Washstand with marble ir and tiled back, Toilet Glass, Towel Airer, 


wocds, Iron’ French Bedstead, Palliasse, Top Matttess, Bolster, 


in plain art colours or in imitation of various 


, Toilet Set; Water Bottle and Tumbler, Fender, Fire Trons, Carpet (9 ft. by 6 ft.), &Rug. 


Five Guineas complete. 


t 
ILLUSTRATED CATALOGUE, THE BEST PUB SHING GUIDE EXTANT POST FREE. 












Four bevelled silvered plates at back, 
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R. STOLBERG'S VOICE LOZENCE. 


For sore throat, hoarseness, and relaxed throat, also for 
improving the voice. 


FOR SINGING AND SPEAKING 


Without fatiguing the voice. Celebrated in every town in 
Europe, India, America’ and the Colonies. Testimonials 
from Patti, Trebelli, Patey, Santley, and the most eminent 


medical men. 
Sold in boxes, 1s. 14d. and 2s, 9d ; also in bottles for abroad. 


"MUSIC STRINGS—WHOLESALE & RETAIL. 


«J.-P. GUIVIER & CO. 
Manufacturers and Fmporters of all kinds of Strings 
FOR . 
VIOLIN, VIOLA, CELLO, DOUBLE BASS, HARP, 
ZITHER, GUITAR, BANJO, 
Have always in STOCK the Largest ASSORTMENT of any House in the World. 











6, GOLDEN SQUARE, W. 


Servants! Servants! Listen to Us. 


ae your earnings by buying one of our Mob Caps. They 
J are real hand-made lace, wash perfectly, and last for years. 





Price 74d. and 1s. 1$d. 
ADDRESS : 

TAMBOUR WORK MANUFACTORY, 42, FOREST ROAD, 
DALSTON. 


Works—CocGGESHALL, Essex. 





SODEN MINERAL PASTILLES. 


FOR 
THROAT BRONCHITIS | 
‘' regard them as extremely valu:ble in odstinate ia 
IRRITATION Bea affectionsof the Throat.” tillelsga 
COUCHS MURELL MA: KENZIE, MD & CATARR 
&COLDS. f all Chems*s yx 7/4. or 15 S amps from 10 Dyer’s Bgs., H-Thore Mae 
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See } 
ae | 
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SPECIALLY A: lf tf tH, og : WHOSE 
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L's 
ADVERTISING AGENCY,LTD. 
NEWSPAPER ADVERTISING. 
If you want to know the exact cost 


f particular line of Advertisin 
in Bome, Colonial, or Fore News 


ign 
apers or Magazines, can get every 
fnformation m “SELL. LONDON 

ESTABLISHED THREE QUARTERS OF A CENTURY- 


A. $. MALLETT, ALLEN & CO., 


CONTRACTORS TO 


HER MAJESTY’S STATIONERY OFFICE, 


Type Music Printers, 
LITHOGRAPHERS, &c. 


PORTRAITS. | WINDOW BILLS. | STATIONERY. 
(Special ily.) BOOKS. SHOW CARDS. 
POSTERS. CATALOGUES PLANS, &c., &c. 














68. & 70, WARDOUR ST, LONDON, W. | 


TELEGRAPHIC ADDRESS—“ ASMAL, LONDON,” 


CASSON’S 
PATENT 


Organ=Building : System. 


EPARATE Pedal Organs for each Manual. Expressive 

and controllable Pedal Basses. Perfect control of all 

Couplers. Reduction of number of Claviers without loss 
of efficiency, &c., &c., See testimonials from 


Mr. W. T. BEST. 
Rev. Sir F. A. GORE OUSELEY, Bart 
Dr. SPARK. 
Dr. J. C. BRIDGE, M.A, 
Dr. E. W. TAYLOR, F.C.O. 
The Late Mr. J. STIMPSON 
Mr. R. BARTHOLOMEW. 
Mr. J. HEYWOOD, Birmingham. 
Mr. G. A. AUDSLEY, F.R.LB.A 
Mr. A. J. HIPKINS, F.S.A. 

. &e, &c. 


Apply to the Secretaryp— 


GASSON'S PATENT ORGAN COMPANY, Limiteo, 


DENBIGH. 


ORGANISTS AND ORGAN STUDENTS. 


You are kindly requested to write for Ainsworth’s. ‘‘ New Patent Organ Pedal 
Combination List.” Ainsworth’s “‘ New Patent” is perfectly unique and may 
be combined easily with any Piano. It is the only one which may be safely 
combined with aay Piano without deteriorating the instrument. Having put down 
at my works two engines and machinery of the most desirable kind, I am now 
supplying my goods at a price which enables every organist.and organ student to 
have always ready for use in his Stndio an 


ORGAN PEDAL PIANO. 


AFFORDING PERFECTLY UNIQUE PEDAL PRACTICE. 


34, Sheen Park, Richmond, 
Dear Srr,—I have deferred writing to comment upon your Pedals and 
Action now attached to my pianoforte until I could satisfy myself of their utility 
and efficiency. 1 can now conscientiously say that they more than fulfil all my an- 
ticipations. Although [ am no carpenter, aided by your lucid diagram I had 
but little difficulty in attaching them myself, and it is impossible to over-estimate the 
comfort they give to me, or to conceive the saving of time ene experiences in one’s 
own room.— Believe me, yours truly, 
To Mr, Ainsworth. BURNHAM-HORNER, F.R, Hist. S. 
Dgar Six,—It gives me great pleasure to bear testimony to the perfection of 
your invention. I am more than satisfied with your Patent Action and Organ 
Pedals, and consider them worth double the money. Organists and Organ 
student who desire to improve in the Art of Pedalling, which is so essential to a 
good organist, will do well to procure a set. I have seen no Action half so 
effective, and one can sit at the piano and play, “‘ Fixed in his everlasting seat,” 
or any other organ music or organ arrangement, with the greatest pleasure. The 
touch of pedals could not be better, and the actiun is, as you say, “ Absolutely free 
from annoyances.” They cannot be too highly recommended, as by their use, 
rapid progress is certain.—Believe me, sincerely yours, I. B. THORNTON, 
Organist, Birstall, Leeds, 
Cologne, July 16th, 1886. 
My Dear Sir,—I have mech pleasure in ni you that your Pedals have 
given the fullest satisfaction. I have them combi with my practice piano, 
Many of my musical friends who have seen them, as well as my organ pu; are 
quite delighted with them ; and I must acknowledge that I have never met with 
any Pedals so noiseless and pleasant to play upon as yours. The Action I consider 
durable, and of very good workmanship. Every organist who desires to perfect 
his poring wi welcome your invention, Ican recommend Fhe in every 
respect.— Yours truly, Herr J. RODENKIRCHEN, 
To John Ainsworth, Esq. Organist, The Cathedral, Cologne, Germany. 














TOOLS.—In order to facilitate the of tools 
csaicaee ood its paige eapeoagte ye of pd pupla,,jand followin ; pi 
the directions, ANY ONE can makea good attachment, 
On receipt of Trade or Professional Card, you will receive List, with Liberal Terms, 
AINSWORTH PATENTj 0.GAN COMBINATION WORKS, 


BRINSCALL, CHORLEY)) 1: 
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ASCHERBERG PIANOS. 








“T only perform an act of justice 
when I ascribe my successes to a great 
~ extent to the excellent Instruments from 
your factory, on which I was favoured 
to, play before the public, Remain 
convinced that I shall at all times and 
everywhere give preference to your 
Pianos over all others, and accept the 
assurance of my unbounded esteem.. _ 


Respectfully, 
VLADIMIR VON PACHMANN.” 





Ascherberg Biano Depot, 
211, REGENT STREET, W. 
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